THE CHERRY ORCHARD PROJECT

a new  performance by   in situ:

including a performance of 'The Cherry Orchard' by Anton Chekhov

The Performers:

Lopakhin, a businessman 


Mark Sparrow

Dunyasha, the chambermaid


Sakura Nishimura

Yepikhodov, the estate clerk


Richard Spaul

Firs, the footman



Simon Nuttall

Anya, Ranyevskaya's daughter

Katrina Vero

Ranyevskaya, a landowner


Maxine Fay

Charlotta Ivanovna, the governess

Mila Ginsburskaya

Varya, Ranyevskaya's adopted daughter
Bella Stewart

Gayev, Ranyevskaya's brother

Ian Sandison

Yasha, the young footman


Simon Taylor

Simeonov-Pishchik, a landowner

John Thompson

Trofimov, a student



James Blake

directed by:  



Richard Spaul

music and sound created by:


Robin Bunce

Thanks to:  Derek Payne,  Jennie Ingram,Pete Arnold

The Play:

The Cherry Orchard was Chekhov's last play, first performed by The Moscow Art Theatre, under the direction of Konstantin Stanislavski, in January 1904, a few months before Chekhov's death. 

The relationship between the two men was fraught and full of  disagreement.  Chekhov insisted his play was a comedy, 'at times even a farce', and he felt Stanislavski's staging made it heavy and ponderous.  For his part, Stanislavski was beginning to develop the approaches to  staging and acting that most practititioners  now see as the cornerstones of modern theatre technique.  Their relationship was in many ways the prototype of the director/playwright conflict that has resurfaced many times during the 20th Century, a conflict in which the playwright essentially wants a space in which his or her play can be heard without interference, whereas the director sees the play as being one element in an ensemble of means by which a  live theatre event can be created, an event which is not  reducible to the script. 

The Cherry Orchard Project,  taking place in a house, rather than a theatre, and using material from within and without Chekhov's text, would of course have been unimaginable for either of them and has been the result of numerous developments in avant garde theatre during the hundred years since The Cherry Orchard's first performance. 

However, it's worth bearing in mind Stanislavski's remark about another of Chekhov's plays – Three Sisters. He remarked that to see Three Sisters on stage should be like visiting the Prozorov's house.  It may be that modern avant-garde approaches to theatre are able to get much closer to an ideal that  Stanislavski, confined, as everybody was then, to large auditoria and proscenium arch stages, could only dream of. 

The Performance:

THE CHERRY ORCHARD PROJECT is a multi-focal performance. This is still a fairly new concept in theatre and it means that you are invited to walk around The House, watching whatever you like. The action happens in several different rooms and spaces simultaneously and so you need to choose which bits you want to follow. You can’t watch all of it.  Any rooms that you are not intended to enter will be locked.  Since this is a little unusual and  you may not be entirely sure what’s expected of you, these guidelines might help:

1. Please don’t talk during the performance, preferably not to each other and certainly not to the performers.  In this respect, despite the unusual setting, it’s an entirely conventional performance. 

2. Please leave things as you find them. If a light is off, please leave it so, if a tap is running, or music is playing, please leave it as it is.  The exception to this is doors. If a door to a room  is shut, you are very welcome to open it and go inside or outside. There may well be things happening behind closed doors that are worth watching.  

3. For your own safety and that of others, please move around at a slow pace and take care, especially when going up and down stairs and opening and closing doors.

4. You are free to go where you like - there is no ‘wrong’ place for you to be, and this means you’re welcome to sit on chairs, beds or floors as you wish. Please co-operate with the performers however -  and be willing to move if a performer appears to need the space you are occupying. 

5.  Please rest assured that there is no audience participation involved. You will not be exposed or embarrassed in any way during the performance, although you will be addressed by the actors at quite close quarters. You’re not expected to join in, or do anything other than move about where you wish and watch the performance.   

Smoking is strictly forbidden anywhere in The House.

The performance lasts approximately 2 hours.

Please switch off all mobile phones during the performance.

in situ:’s theatre courses are open to all regardless of previous acting experience. If you want to know more about them, or about our performances and residencies, or if you wish to join our free mailing list, please call us on: 01223 211451, email us on: info@insitutheatre.co.uk or visit our website at: www.insitutheatre.co.uk 

We hope you enjoy THE CHERRY ORCHARD PROJECT. If so, we hope you'll consider coming to see some more of in situ:'s work.  

Our next set of performances, also taking place in The House, will be Psycho,  exploring the  famous Hitchcock film of that name.

That's on from Monday December 4 until Saturday December 9.  Tickets are: £11/£9 and are available from  here.  

