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Aunt Julle:					Sakura Nishimura
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music:						Henryk Gorecki
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THE PLAY:





Hedda Gabler was published in December 1890 and first performed at the Residenztheater, Munich, in January, 1891.  It is one of the most frequently performed of all plays, despite the fact that it appears to have shocked, baffled and indeed bored much of its audience when it was first performed. 


It’s widely thought to mark a transitional point between Ibsen’s plays of social inquiry - A Doll’s House , Ghosts - that dealt primarily with the position of women in bourgeois society, and the plays of psychic exploration, in which the gaze is turned inwards, exploring the inner lives of the characters, including what, after the advent of Freud, would be termed The Unconscious. This new approach is apparent in the late plays, beginning with The Master Builder.


Hedda Gabler has elements of both. The predicament of the central character, and her violent and destructive reaction to it, is reminiscent of the problems encountered by Ibsen’s earlier heroines, Nora and Mrs Alving, but the preoccupation with the  Demonic  - those obscure drives associated with power, sexuality, alcohol and thwarted creativity point towards the darker, brooding, worlds of the late plays. 

















THE PERFORMANCE:





What you’re going to see this evening is not simply another performance of Hedda Gabler. The play will be performed, complete and unabridged, and it can be watched either live or on television, but in addition to that, the different actors will be offering a number of different perspectives, narratives and performances all of which are intended to shed  light on the play itself. In this way, what we hope to do is to offer both a performance of the play and an illuminating commentary on it, at one and the same time. 


It is a multi-focal performance. This is still a fairly new concept in theatre and it means that you are invited to walk around The House, watching whatever you like. The action happens in several different rooms and spaces simultaneously and so you need to choose which bits you want to follow. You can’t watch all of it.  Any rooms that you are not intended to enter will be locked.


Since this is a little unusual, you may not be entirely sure what’s expected of you, so these guidelines might help:


1. Please don’t talk during the performance, preferably not to each other and certainly not to the performers.  In this respect, despite the unusual setting, it’s an entirely conventional performance. 


2. Please leave things as you find them. If a light is off, please leave it so, if a tap is running, or music is playing, please leave it as it is.  The exception to this is doors. If a door to a room  is shut, you are very welcome to open it and go inside or outside. There may well be things happening behind closed doors that are worth watching.  


3. For your own safety and that of others, please move around at a slow pace and take care, especially when going up and down stairs and closing and opening doors.


4. You are free to go where you like - there is no ‘wrong’ place for you to be, and this means you’re welcome to sit on chairs, beds or floors as you wish. Please co-operate with the performers however -  and be willing to move if a performer appears to need the space you are occupying. 


5.  Please rest assured that there is no audience participation involved. You will not be exposed or embarrassed in any way during the performance, although you will be addressed by the actors at quite close quarters. You’re not expected to join in, or do anything other than move about where you wish and watch the performance.   





The performance lasts approximately 2 hours.


Smoking is strictly forbidden anywhere in The House.


Please switch off all mobile phones during the performance.





All of the performers in The Hedda Gabler Project have joined the group as a result of attending in situ:’s theatre courses. These courses are open to all regardless of previous acting experience. If you want to know more about them, or about our performances and residencies, please call us on: 01223 211451, email us on: info@insitutheatre.co.uk or visit our website at: www.insitutheatre.co.uk





We hope you enjoy it. 





NB: The pistol used in the performance is a replica, designed for firing blanks. It will not be discharged at any point during the performance.














						











