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In the final passage
of in situ:’s Wild
(July 2012), a group
advances along the
dark path in the Ring
Ditch at Wandlebury.
They are carrying sticks.
They dance a manic, 
hopping dance, advance 
further, then repeat the
‘dance’. Finally, they move
slowly towards the audience,
holding mottled leaves like
masks in front of their faces.
This closing ‘ceremony’
seemed to me to evoke
something more-than-half-
forgotten but still deeply
habitual. It brought to mind
that weird-looking word,
‘chthonic’, which means of,

or out of, the
earth and
its gods.
But it’s
close to 

‘chronic’ and
so it can hint

at earthly time.

Thinking about what we are
‘in’ when we work outside
became another starting
point. Outdoors, we remain
contained, held, surrounded
and embedded in a less-
mediated world of changing
light, weather, temperature
and soundscapes.

The Calendar Project is a
cycle of observations on our
experience of seasonality

and the
cyclical
nature of
time. The

passing of
time and the

changing of
seasons are out of our 
control and we live within
them and what they permit
and constrain. 
MidWinter Light takes as its
starting point the darkest part
of the year. The middle of
winter, though, is also when
the days, imperceptibly,
begin to lengthen. In the 
cold and the dark, and in
defiance of scarcity, there is
warmth and light and 
feasting. We tell stories to
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get us
through the
night, some
go on and

on, others
peter out, a

few are finished. The 
mummers in their strange
costumes perform, by 
fire-light, their silent hero-
combat pantomime of death
and revival. Food and drink
hold the promise that plenty
will return.

A much greater licence, with
exuberant dancing, play-
acting and ‘misrule’ were
long-established ways of
welcoming May, the herald of
the warm months of plenty

and light. The
return of colour,
the green of the
Spring and its
flowers, do seem to
make a new world.
Garlands, hobby-horses,
milkmaids and Jack-in-the-
Green  – all could make an
appearance in The Merry
Morning of May, the second
performance in the Calendar
Project cycle.

But there is always 
something to be reckoned
with, and it is not long before
the nights are once again
‘lang and mirk’.
Saints&Souls takes place in
the depths of Autumn. This is

a point in the year that
has its own peculiar,
almost fragile,
atmosphere; 

clear light 
dissolves into mist

and colours fade. In
the British Isles, this
has long been thought to
be a time when the 
boundary between this world
and others is porous and
permeable.
The dead might return in
hats of birch bark, the fairy
host might ride. It is a feast
of making safe and laying to
rest, where we honour
another world and 
recognise its connection to
our own.

Calendar Project
three new performances created by in situ:

The Merry Morning of May    Saints&Souls    MidWinter Light

The Performers

Rachael Duthie
Valérie Fabre
Maxine Fay

Boris Mayger
Cyrus Pundole
Susan Quilliam 

Silvano Squizzato
Katrina Vero

Mat Wollerton

created by the 
company, directed
by Bella Stewart
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The Performance

A creation narrative is a sort
of theory of beginnings, and
as such it grapples with
things both abstract and 
profoundly concrete.
The story usually starts with
nothing – how can there 
really be nothing? – and
ends, or rather goes into the
future with, or as, something.
In between, there is 
something like an explosion
of energy, of creativity itself,
seeking explanations, 
formulating theories, a 
conjuring of images that
make up creation narratives.
In the diversity of these 
narratives, which exist

across all times and all 
cultures, there are 
astonishing characters,
images and renditions of
events.
Almost as if thinking about
creation, about how things
came to be, itself gives way
to a giddy sense of the
extraordinary in the 
everyday, in the 
environment, animals, the
world we share and move
through. We have tried to
address this feeling, using
elements of the stories 
as starting points, beginnings
of sorts. We use the move-
ment and presence of our
bodies, and the objects and
material of everyday life.

The idea of some kind of
order being brought or
imposed in a not-quite-effec-
tive, not-quite-predictable,
not-quite-under-control, way
became the image of the
conjuror, the stage magician
whose tricks might not
always work, the 
mountebank medicine man.
Our attention is drawn to the
precariousness, the wobble
and weakness, the mortal
flaw that gives the piece its
name. If this rock floats, we’ll
live forever is the suggestion
of Old Man, who is trying to
order the world of human
existence. Old Woman
adjusts the proposition: the
rock will sink…

If this rock floats... 
we’ll live forever

A new performance by in situ: inspired by creation myths
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The Performers

Rachael Duthie
Valérie Fabre
Maxine Fay

Boris Mayger
Cyrus Pundole
Susan Quilliam

Silvano Squizzato
Katrina Vero

Mat Wollerton

created by the 
company, 

directed by 
Bella Stewart
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Decameron
adapted by in situ: from Il Decamerone

by Giovanni Boccaccio

The Book
The Decameron is a collection of
stories compiled by Boccaccio in
about 1353. 
Ten wealthy young Florentines
flee the ravages of the Black
Death and go to stay in the
countryside. They entertain each
other with stories of different
kinds, including erotic, comic and
tragic. When ten days are up
they return to Florence, having
told a hundred stories between
them.

The Decameron is considered a
masterpiece of early Italian prose
and has had an enormous
influence on many writers,
notably Chaucer and
Shakespeare. It is also an
extraordinarily detailed document
of medieval life. The prologue to
the first day, in which the Black
Death is described in all its
harrowing detail, is one of the
main eye-witness accounts we
have of that event.

The Performance
Decameron and
Canterbury Tales are
both walkaround 
performances, taking
place inside and 
outside the beautiful
and atmospheric Leper

Chapel. The idea is
that you move around,
watching and listening
to whatever part of the
performance you like,
moving freely between
inside and outside.
There are often 



The Book

The Canterbury Tales
were written around 1380.
They are mostly folk tales,
collected and written down
by Geoffrey Chaucer, ‘The
Father of English
Literature.’
They are mostly written in
verse and are in Middle 

English, which, unlike Old
English, is largely intelligible
to modern listeners. You will
hear it spoken from time to
time during the 
performance.
Chaucer goes to the Tabard
Inn in Southwark, and there
he meets with a group of
pilgrims, of many different 

professions and trades.
They decide to travel
together to the shrine of St
Thomas à Becket in
Canterbury, an enormously
popular medieval pilgrimage
route. To make the long
journey less tedious, it is
agreed that they will each
tell a tale along the way.

Canterbury Tales
adapted by in situ: from The Canterbury Tales, by Geoffrey Chaucer
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The Performers

Steve Adams
John Cooter
Maxine Fay
Aimée Lack

Boris Mayger
Tim Penton

Susan Quilliam
Kathleen Richardson

Richard Spaul

directed by: 
Richard Spaul

multiple foci. There’s no
right place to be. You
will see some things
and miss others.
Inside you can sit on the
chairs, but please don’t
move them.
Outside, please make

use of the cushions. You
can sit, stand and walk
around as you wish. But
please don’t talk to the
performers. The 
performance is best
enjoyed in silence.
The performance lasts

approximately 90 
minutes. There is no
interval. Please switch
off all mobiles while the
performance is in
progress. Smoking is
not permitted anywhere
on site.
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Ghost Stories
told and sung by Richard Spaul

Gloomy Sunday
(Szomoru 
vasarnap)
by Rezso Seress,
published in 1933
and made famous
throughout the
English-speaking
world by Billie
Holiday.

The record label
described it as the
‘Hungarian Suicide
Song’. There is a
persistent urban
myth that many peo-
ple committed sui-
cide with the song
playing. Fortunately
this has no basis in
fact.

Miss Mary Pask
by Edith Wharton
(1862 -1937)

American novelist
Edith Wharton
claimed not to
believe in ghosts but
to be frightened of
them nevertheless.
‘Fear of what? I can-
not say. It was like
some dark, indefin-
able menace, forever
dogging my steps,
lurking and threaten-
ing. I was conscious
of it wherever I went
by day, and at night
it made sleep impos-
sible.’

The Beer Barrel
Polka (also known
as ‘Roll out the
Barrel’)
composed by
Jaromir Vejvoda in
1927.

It became very pop-
ular during World
War II and was
sung by many
artists including
Vera Lynn.

Pink May 
by Elizabeth
Bowen
(1899 -1973)

Pink May is one
of several ghost
stories set during
World War II.
Bowen claimed to
be interested in
‘life with the lid on
and what happens
when the lid comes
off’.
World War II took the
lid off many people’s
lives, sometimes
releasing a complex
mix of sexual libera-
tion and guilt. 

With Her Head
Tucked Underneath
Her Arm
by RP Weston and
Bert Lee (1934)
Originally performed
by Stanley Holloway
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Oresteia
Agamemnon  Choephoroi  Eumenides

by Aeschylus
in a new adaptation by Richard Spaul

The Performers

Watchman/Cilissa

Steve Adams

Clytemnestra

Gail Bull

Aimée Lack

Maxine Fay

Agamemnon/Orestes

Mark Dalgarno

Paul Paxton

Tim Penton

Chorus Leader/Cassandra/Elektra

Richard Spaul

Aigisthos

John Cooter

directed by: Richard Spaul

sound

Cyrus Pundole

assisted by

Steve Adams

additional writing by John Cooter

preliminary translation

(Choephoroi) Tim Penton

sticks designed and made by

Andy Murfitt

additional artwork

Richard Spaul
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music featured:
‘See that my
grave is kept
clean’ (Blind
Lemon Jefferson,
performed by
Mavis Staples);
‘Auf
Wiedersehen’
(Eberhard Storch,
performed by Vera
Lynn); ‘Snake
Bite’ (Alex Harvey,
performed by The
Sensational Alex
Harvey Band)



The Plays

Oresteia is the only surviving
trilogy in Greek Tragedy. It
was written about 460 B.C.E. 
It deals with the bloody
vendetta within the House of
Atreus.

Agamemnon:
Agamemnon returns in tri-
umph from Troy, accompa-
nied by his lover Cassandra,
a Trojan princess and
prophetess. On arrival they
are both killed by his wife,
Clytemnestra,assisted by her
lover, Aigisthos. Clytemnestra
is angry with her husband
because, ten years earlier,
he killed their daughter
Iphigenia in order to propiti-
ate the goddess Artemis and
ensure victory in the Trojan
War.
Aigisthos is the son of
Thyestes, who was the
brother of Atreus. Atreus is
the father of Agamemnon. 
Many years earlier, Atreus
killed Thyestes' other sons
and tricked his brother into
eating them at a banquet.
Thyestes cursed his brother
and all his descendants.
Aigisthos sees himself as an
agent of vengeance on
Atreus' entire blood-line.
The play ends with
Clytemnestra and Aigisthos
seizing power in Argos.

Choephoroi (Libation
Bearers):
Elektra, daughter of
Agamemnon and
Clytemnestra,  finds a lock of
hair on her father's grave.
It belongs to her brother,
Orestes, who has returned to
Argos to avenge his father's

death. 
Masquerading as a foreign
traveller and unrecognised
by his mother, he gains entry
to the palace and kills both
Clytemnestra and Aigisthos.
He is driven mad by the
Furies, ancient goddesses
who avenge crimes against
blood relatives.
He flees the city.

Eumenides (Kindly Ones): 
Orestes is pursued by The
Furies to the Temple of
Apollo at Delphi.
Apollo acts as his protector,
puts The Furies to sleep, and
sends Orestes to the Temple
of Athene in Athens.
The Ghost of Clytemnestra
appears and rebukes the
sleeping Furies for allowing
Orestes to escape.

At Athens, Orestes seeks the
protection of the goddess
Athene.
Both Apollo and Athene
argue that Orestes was justi-
fied in killing his mother. They
argue that because of the
superiority of the male over
the female, the murder of
husband by wife is the far
greater crime. The Furies
argue the opposite.
Athene decrees that a trial
should take place, the first
murder trial in history. Apollo
argues for the defence, the
Furies for the prosecution.
The Jury (a group of
Athenian citizens) are split in
their vote and Athene casts
her casting vote in favour of
Orestes, stating that 'No
mother gave me birth, there-
fore I approve the male in all

12 www.insitutheatre.co.uk Oresteia



things'. The Furies threaten
to cause famine and other
catastrophes, but Athene
persuades them to forgo
vengeance and take a place
of honour in Athenian society.
They become the
'Eumenides' of the title, 'The
Kindly Ones'. 
The trilogy ends with a cho-
rus of Athenian citizens
escorting them to their new
dwelling place under the
Areopagus Hill, which gives
its name to the Athenian
court of justice that existed in
Aeschylus' time. 

The Performance

In common with a lot of in
situ:’s work, this perform-
ance moves around the site
and is not confined to one

space. It is a promenade 
performance  – in other words
you are invited to walk
around the space to experi-
ence the action, some of
which has more than one
focus.
However, most of the time
there are chairs available
and you may sit down when-
ever you like. But bear in
mind that the chairs are sim-
ply for your convenience and
are not necessarily the best
places from which to experi-
ence the action.
Please do not move the
chairs. When we move from
one space to another, you
will be told very clearly what
you need to do. 

The Adaptation

Richard Spaul writes:
‘One thing I’ve had to consid-
er is whether any particular
episode is best translated
into words at all and if so
whether those words are
best written down or best
improvised. I’ve come up
with different solutions for dif-
ferent bits. As you will see
and hear, some of it is ‘trans-
lated’ into movement, some
into sound installation, some
into visual artworks and
some into the performers’
improvised reportage. 
From the very start I felt I did-
n’t want to ‘update’ the text
and pretend the action was
happening in the recent past.
Still less did I want to set it in
the fantasy Ancient Greece
of conservative scholars.
Both these solutions,
although apparent opposites,
struck me as being overused
and boring. I didn’t think it

was a very good idea to pre-
tend it was happening any-
where. 
It seemed to me more inter-
esting to try to create a sort of
dialogue between ourselves,
our own times and a text and
period and civilisation that is
only available to us through
fragments, conjecture and
imagination. 
This accounts for a few
ghosts from relatively recent
history floating around who
are obviously not part of the
original, but who have
seemed to me to be
clamouring for inclusion
nevertheless.
Robert Kennedy memorably
and movingly quotes
Aeschylus on the occasion of
Martin Luther King’s assassi-
nation. And it seems to me
uncanny that he was himself
a member of a privileged and
doomed ‘Royal House’, mur-
dered at a moment of tri-
umph. 
Other phantoms you might or
might not notice include
Mussolini and his mistress
Clara Petacci, the aerial
bombardment of German
cities during World War Two,
the nervous twitches of Nazi
War criminals on trial at
Nuremberg, the expressionist
gesturing of Martha Graham. 
This may simply amount to
an acknowledgement that
Oresteia is an extraordinarily
powerful lens through which
to view the unprecedented
violence of the last century;
but the reverse is also true –
the last century is a
shockingly powerful lens
through which to view
Oresteia  – one of the earliest
plays in existence.’
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in situ: was founded in
2000 by Pete Arnold,
Richard Spaul and Bella
Stewart

since then we’ve created 29
productions, including new
works and adaptations of/
responses to classic works
of literature, film and science

we’ve taught hundreds of
people, of all ages and
backgrounds, many of

whom have gone on to
become collaborators in
our productions

we’ve worked in museums,
houses, churches, woods,
iron-age forts and burial
grounds, gardens and
pubs; on beaches and sand
dunes; up trees, on the
edges of cliffs and in the
middle of ponds

we’ve done residencies in

Wales, Norfolk, Dorset,
Suffolk, Devon, Cornwall,
Northumberland and
Yorkshire.

we’ve striven to do work
that is intimate, serious and
memorable with emotional
and intellectual resonance

we hope that in the coming
years we can continue to
lead the way in
environmental theatre

Father, can’t you see I’m burning?
Decameron
The Macbeth Project
Without History
Paradise
Macbeth
The War of the Worlds
Mirabilis
The Bacchae
The Hedda Gabler Project
The Canterbury Tales
The Cherry Orchard Project
Who’s that Woman buried out in
Greenlawn Cemetery?

Metamorphoses
Krapp’s Last Tape

Oedipus Rex
The Winter’s Tale

A Case of Obsessional Neurosis
Twelfth Night 

King Lear
Frankenstein 

made on another day
Agamemnon

Wild
Calendar Project

Choephoroi
Birds 

Eumenides
If this rock floats we’ll live forever
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Acknowledgements:
We would like to express our  gratitude to
Cambridge Past Present and Future for
permission to perform in these two 
wonderful sites and for their support of our
work. To find out more about CPPF please
phone: 01223 243830 or visit their website
at: www.cambridgeppf.org
We would also like to thank Eleanor
Whalley, Nick Moir and all at St Andrew’s
Hall for their support during Oresteia.
Thanks to our faithful front-of-house 
volunteers; to Christine Cellier for pictures
and video records of the performances; to
Richard Hare for our website and to 
Cyrus Pundole for press liaison, leaflet,
poster and programme design. 
Thanks to our Board of Trustees for all their
help and support.

in situ: mailing list
If you’ve enjoyed the performance, would
you like to join in situ:’s free mailing list?
We will give you regular updates on 
performances, workshops and residencies,
some of which take place in very small
locations, such as houses, and are not
advertised to the general public. Please
give your name to the front-of-house 
people or visit our website. 
To find out more about in situ: please call
us on: 01223 211451 or visit 
www.insitutheatre.co.uk

LEARN TO ACT 

If you've enjoyed seeing
our performances, would
you like to take part?
The way to join in situ: is
to participate in our 
workshops. People who do
that get invited to take part
in our performance 
projects. There are no
auditions – ever! 
in situ:’s workshops are of
two main kinds. 
Learn to Act is a regular
acting course, with three 
levels. You can join 
where you like, 
depending on how you
assess your experience.
We do Improvisation,
Movement, Voice and
work with Text and
Dialogue.
Learn to Act I (Tuesdays,
7.30-10pm) April 29-
May 20 and Oct 14-Nov 4.
Learn to Act II (Tuesdays,
7.30-10pm) May 27-June
17; Nov 11-Dec 4 at St
Philips Church Centre, Mill
Road, Cambridge.

THEATRE AND
LANDSCAPE . . .

is a residential workshop.
We usually do one a year.
It lasts a week. Anyone
can join, regardless of
experience. It’s a lot of fun.

We visit woods, moors,
ancient monuments,
islands, beaches, castles,
and all sorts of other 
environments. 
The work will not be 
confined to 'acting' in any
restricted sense. There
will also be opportunities
for writing, painting,
group-devising, 
movement, voice work,
and installation-
making. Rather than
teaching any particular 
discipline, we want to bring
out the artist in people and
provide stimuli to allow
interests to develop.
To find out about Theatre
and Landscape, 2014,
please visit our website at:
www.insitutheatre.co.uk
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Performances

www.insitutheatre.co.uk

the merry

morning of

may
May 2-3 
Wandlebury Country Park,
Cambridge

if this rock

floats we’ll

live forever
June 12-14
Wandlebury Country 
Park, 
Cambridge

Decameron
June 25-28 
The Leper Chapel,
Cambridge

canterbury 

tales
July 9-12 
The Leper Chapel,
Cambridge

ghost stories
July 24-26 
The Leper Chapel,   
Cambridge

saints&souls
November 1-2 
Wandlebury Country 
Park, Cambridge 

oresteia
December 9-13
St Andrew’s Hall,
Chesterton, Cambridge

Advance
Booking:

www.insitutheatre.co.uk 
or 01223 211451 
Suitable for 16+
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