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The Play:





The Bacchae was written around 410 B.C.  It’s subject is the god Dionysus and it would have been performed, as all the tragedies were, at the Theatre of Dionysus in Athens. 





Dionysus is the god of wine, but also of music, dance, celebration, release, carnival. Post-Enlightenment thinking saw him as the god of the Irrational and post-Freudian thinking saw him as the embodiment of those forces repressed by civilisation. In the late 60’s he was often seen as a hero of social and sexual revolution.  





The Plot:





Dionysus is the son of Zeus, chief of the Olympians, and Semele, daughter of Cadmus, the founder of Thebes.  However, his divinity is denied by his own family, who claim that  Semele had sex with an ordinary mortal. Dionysus has punished the town of Thebes by sending all the women mad, including Semele’s sisters Agave, Ino and Autonoe.  They are now encamped on Mount Cithaeron in a Bacchic trance.  Cadmus has  resigned his throne in favour of his grandson Pentheus, son of Agave. Realising the power of Dionysus, Cadmus thinks it prudent to join in his rituals and, together with the blind prophet Teiresias, he sets off for Mount Cithaeron. Pentheus , however, is determined to crush what he sees as a threat to his authority. He has Dionysus, who has arrived in Thebes in mortal form, arrested and imprisoned, but Dionysus easily escapes and exerts his will over Pentheus, causing him too to fall into a trance, and, while in this state, he is persuaded to dress in women’s clothes and go to Mount Cithareon to spy on the women.  There he is torn to pieces by the Bacchae and his mother Agave returns to Thebes carrying his head, which she believes to be the head of a lion. Her father Cadmus forces her to recognise the truth, and the play ends with Dionysus casting the unbelievers into exile. 














The Performance:





This performance has arisen out of three terms’ work, the first two terms devoted to exploratory work on narrative, character, movement and voice, and the final term to the creation of the performance itself. 





There are two main elements to the performance: SCENES and CHORUSES. 





The SCENES are all improvised around the performers’ knowledge and understanding of character, narrative and sequence. There are no ‘lines’. We feel this gives a greater flexibility and spontaneity to the performance  and have  concentrated on trying to ensure that improvising is as reliable and effective a technique as the more traditional one of learning lines in advance. The scenes follow Euripides’ original very closely.


For our work with the CHORUSES, however,  we didn’t feel that the content of  Euripides’ text (at least as it has come down to us in translation) was adequate for our purposes. Much of it now seems remote, vague and repetitious to the modern ear.  There is great power however in the concept and function of the Chorus - this we were keen to preserve.  Our choruses are a patchwork of different voices, including material written by the performers,  quotations from anthropological texts, accounts of mythology, snippets from horror films, bits of old translations , popular songs and transcripts from murder trials.  In doing this, we’re seeking a contemporary equivalent for the Chorus’ original function of providing overviews and contexts for the stage action. 


The main element in our choruses, however, is not words at all, but sound.  We’ve been exploring the so-called ‘extended voice’  - namely  vocal sound that is neither speech nor singing , but all the sounds that speech and singing take no account of: groans, gasps, cries, whispers, rattles, grunts, sighs, etc.  Our vocal work comes from these neglected sources of human sound.  





Our performance lasts approximately 1hour and 20 minutes. There is no interval. 





Smoking and the consumption of alcohol are not permitted anywhere in the building.





Please switch off your mobile phones during the performance.





in situ:’s theatre courses are open to all regardless of previous acting experience. If you want to know more about them, or about our performances and residencies, please call us on: 01223 211451, email us on: info@insitutheatre.co.uk or visit our website at: www.insitutheatre.co.uk





If you have enjoyed tonight’s performance and would like to join our free mailing list, please fill in one of the forms on the front-of house desk.   We can then tell you about in situ:’s performances, workshops and works-in-progr
